
It was good to meet Philip Mould again,  

who many will know is from Wirral. He has 

premises in Pall Mall, and is both successful 

and very good company. A talk presented by 

him was very informative and entertaining. 

He described the work of the artists of the 

Bloomsbury Group, giving the oft-quoted  

description that they “lived in squares, painted 

in circles and loved in triangles”. Hey-ho! Oh 

to be a successful avant-garde artist!

Another dealer for whom I also have great 

respect is Patrick Bourne of Patrick Bourne 

Fine Art at 6 St James’s Place. Both his  

gallery and Philip Moulds, along with a few 

other similar galleries, are worth looking at on 

the internet or visiting when you are in London. 

Patrick Bourne is very close to the Stafford 

Hotel, which is a very special – a hidden gem 

of a sophisticated country house hotel in the 

capital just one minute’s walk away.

Since opening our Valuation Office at 48 

The Mount in Heswall we have experienced 

an increase in the level of business. I arrange 

consultation for sale appointments there on 

Fridays, early evenings and some Saturdays. 

These are for people who have higher value 

goods that they can leave with me to auction 

at our Liverpool city auction rooms where 

we have a good following in person at the 

auctions and thousands of people bidding 

worldwide online in real time as the auction 

proceeds. Most auctions comprise about 700 

lots, which take about eight hours to sell! 

To accommodate the additional lots coming 

to us for sale, I am pleased to report that due 

to the patronage of Wirral people, I have now 

created two new full-time positions.. Full-time, 

permanent jobs are rare these days, so thank 

you to all the Cato Crane supporters who have 

made this possible for Sue and Graham who 

are delighted to be part of our team in Wirral 

and Liverpool and have reopened our second 

Auction Rooms to allow further expansion.

Many fine objects have been brought into our 

Wirral Office and some have been discovered 

on home visits. I do about 20 every week. A 

rare pair of Meiji period Japanese ivory and 

enamelled silver vases included in our  

September auction will make several thousands 

of pounds. Three Chinese C19th court  

paintings on silk panels in fine condition will 

have similar results. 

With Cato Crane Valuers & Auctioneers and John Crane Fine Art

All Things Auctioneering

I have said and written countless times that 

it is only very high-quality objects that hit the 

headlines with big money auction results. 

Many of the high-value prices we achieve by 

private sale or auction sale results are for 

certain ‘blue chip’ clients we prefer to not 

publicise. Private transactions are for us very 

private; little is achieved by flaunting our  

clients’ financial success at auction in the  

public domain as publicity is not always  

welcomed. I like business publicity, but never 

at the risk of our clients’ privacy. 

It is only the extremely high-quality objects 

which bring the top auction prices. Items  

produced and churned out in millions are, by 

that very fact, extremely commonplace and 

cannot, and never will be, valuable. I am  

thinking as I write of the dark-stained  

‘Jacobethan’ reproduction furniture of the  

last 60 years or so – it is almost worthless 

now. You cannot give it away for free to  

anyone. I don’t see the situation changing in 

the foreseeable future and we will not accept 

it or other low value items for auction. It is 

simply not our market and not for us.

Now, as we quickly slide up to the fine quality 

end of the desirable furniture scale, we are still 

experiencing high prices for walnut veneered 

furniture, inlaid furniture and special designer 

pieces made from exotic materials. 

Illustrated is a table I recently looked at 

which is made from palm-tree veneer, burr 

walnut, Macassar ebony, ivory and mother-of-

pearl with inlet panels of preserved stingray 

skin and green shagreen. There is a price, 

of course, to be paid for this fine quality and 

at auction a piece like this would very easily 

make in excess of £100,000, with a dealer’s 

retail price of three times as much! Yes, I do 

know people who understand what to buy and 

who have the disposable income to enable 

them to do so. 

The truth is that such pieces are much  

easier to market and sell, and our effort is 

somewhat more rewarded and greatly  

appreciated by those who have fine quality 

objects and know the lengths we will go to 

achieve good results on their behalf – but 

always quietly and discreetly. Having said all 

that, the finest clocks, pictures, silver and  

furniture I see every month always appear 

when totally unexpected and this makes  

every day an adventure of discovery! 

Much further down the scale is a very 

desirable table I saw recently in Wirral. It had 

hand-painted decorative rectangular panels in 

the chessboard and would, hopefully, make a 

couple of thousand pounds at auction.  

Made, though, in dark rosewood, it might 

make people think twice in today’s tough 

economy. People want light and bright objects 

at the moment – they don’t want to live in 

gloomy rooms!

During one of my recent frequent London 

visits I visited Masterpiece 2017, a leading 

annual international art, antiques, design and 

jewellery fair. It is considered to be one of the 

best worldwide and is a ‘must’ if you know 

anything about, or you want to know about 

how the industry ‘hangs together’ at the top 

end of the market.

Many of the most experienced and  

successful retail suppliers of works of art 

exhibit there. They need to be successful 

because each average sized piece of exhibition 

space costs in excess of £120,000 for the  

six days, so you do see the best of the world’s 

dealers and collectors. I was there to consult 

three dealers about items we are currently 

researching for clients and exploring the  

selling possibilities. It is sometimes a lengthy 

process that takes months.

With Philip Mould

Rosewood Chess Table – too dark for some

Sharkskin & Exotic Veneers

“You are right Philip,

it does match my tie”
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